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Illinois State University 
Symphonic Band 
Daniel A. Belongia, Conductor 
Michael Malgoza, Marimba Soloist 
Center for the Performing Arts 
Sunday Afternoon 
1 The one hundred and eighth program of the 2006 - 2007 season. 
March 4, 2007 
3:00 PM 
PROGRAM 
DAVID MASLANKA Mother Earth (a fanfare) (2006) 
(BORN 1943) 
WARREN BENSON The Solitary Dancer ( 1969) 
( 1 924 - 2005) 
-INTERLUDE-
NEY ROSAURO Concerto for Marimba and Wind 
(BORN 1952) Ensemble (1986) 
Ill. Danfa (Dance) 
IV. Despedida (Farewell) 
Michael Malgoza, Marimba Soloist 
-INTERLUDE-
MORTEN LAURIDSEN Contre Qui, Rose (2006) 
(BORN 1943) 
JOHN MACKEY Strange Humors (2006) 
(BORN 1973) 
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In speaking of Lauridsen's sacred works in his book, Choral Music in the 
Twentieth Century, musicologist and conductor Nick Strimple describes 
Lauridsen as "the only American composer in history who can be called a 
mystic, (whose) probing, serene work contains an elusive and indefinable 
ingredient which leaves the impression that all the questions have been 
answered... From 1993 Lauridsen's music rapidly increased in international 
popularity, and by century's end he ·had eclipsed Randall Thompson as the most 
frequently performed American choral composer." 
Contre Qui, Rose (2006) is a selection from Morten Lauridsen's vocal cycle, 
Les Chansons des Roses. The composer offers these notes about the work: 
In addition to his vast output of German poetry, Rainer Maria 
Rilke ( 1875-1926) composed nearly 400 poems. in French. His 
poems on roses struck me as espec:ially charming, filled with 
gorgeous lyricism, deftly crafted and elegant in their imagery. 
These exquisite poems are primarily light, joyous and playful, 
and the musical settings are designed to enhance these 
characteristics and capture the delicate beauty and 
sensuousness of the poetry. Distinct melodic and harmonic 
materials recur throughout the cycle, especially between 
Rilke's poignant "Contre Qui, Rose" (set as a wistful nocturne) 
and his moving "La Rose Complete." The final piece, "Dirait-
On," is composed as a tuneful chanson populaire, or folksong, 
that weaves together two melodic ideas first heard in 
fragmentary form in preceding movements. 
Les Chansons des Roses was premiered and recorded in 1994 
by Portland, Oregon's celebrated chamber choir Choral Cross-
Ties, conducted by Bruce Browne. The complete cycle has 
been widely performed since then and has also been recorded 
by the Los Angeles Master Chorale, Los Angeles Chamber 
Singers, Nordic Chamber Choir, and the Donald Brinegar 
Singers. 
This version for wind band was arranged by University of Michigan Director of 
Bands Emeritus, and current Principal Conductor of the University of Southern 
California Wind Ensemble, H. Robert Reynolds. 
Contre Qui, Rose (Against whom, rose) 
Rainer Maria Rilke 
English translation by Barbara and Erica Muhl 
Against whom rose, 
Have you assumed 
these thorns? 
Is it your too fragile joy 
!hat forced you 
to become this 
armed thing? 
But from whom does it protect you, 
this exaggerated defense? 
How many enemies have I 
lifted from you 
who did not fear it at all? 
On the contrary, from summer to autumn 
you wound the affection 
that is given you. 
John Mackey (born 1973) holds a Master of Music degree from The Juilliard 
School and a Bachelor of Fine Arts degree from the Cleveland Institute of 
Music, where he studied with John Corigliano and Donald Erb, respectively. 
Mr. Mackey particularly enjoys writing music for dance and for symphonic 
winds, and he has focused on those mediums for the past few years. 
His works have been performed at the Sydney Opera House; the· Brooklyn 
Academy of Music; Carnegie Hall; the Kennedy Center; Weill Recital Hall; 
Jacob's Pillow Dance Festival; Italy's Spoleto Festival; Alice Tully Hall; the 
Joyce Theater; Dance Theater Workshop; and throughout Italy, Chile, Japan, 
Colombia, Austria, Brazil, Germany, England, Australia, New Zealand, and the 
United States. 
In February 2003, the Brooklyn Philharmonic premiered John's work Redline 
Tango at the BAM Opera House, with Kristjan Jarvi conducting. The Dallas 
Symphony, under Andrew Litton, performed the piece in both Dallas and Vail in 
2004. Litton performed the work with the Minnesota Orchestra in July 2005, and 
Marin Alsop performed the work at the Cabrillo Festival of Contemporary 
Music in August 2005. Mackey's wind ensemble version of the work has 
received over 30 performances worldwide since its premiere in 2004, and it won 
the 2004 Walter Beeler Memorial Composition Prize, and the 2005 Ostwald 
Award. 
John served as a Meet-The-Composer/American Symphony Orchestra League 
"Music Alive!" Composer In Residence with the Greater Twin Cities Youth 
Symphony in 2002-2003, and with the Seattle Youth Symphony Orchestra in 
2004-2005. He was Composer In Residence at the Vail Valley Music Festival in 
Vail, Colorado, in the . summer of 2004, and will be Composer In Residence at 
the Cabrillo Festival of Contemporary Music in August 2005. Mr. Mackey 
served as Music Director of the Parsons Dance Company from 1999-2003 . 
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the lid-off. There are a lot of situations in life like that - just quiet 
moments. 
11 Ney Ros~uro (born 1952) is recognized as one of the most original and dynamic 
symphonic percussionists and composers today. 
I ~om in Ri~ de J~neiro, Br':2il on October 24, 1952, he started studying percussion 
1 m I :77 with Luiz Anunciai;:ao of the Orquestra Sinfonica Brasileira in Rio de 
Jane~r?. Dr. ~osauro studied Composition and Conducting at the Universidade de 
I Brasilia (Brazil). ~e then rece!ved the Masters Degree in Percussion at the Hochschule fur Mus1k Wurzburg m Germany under Prof. Siegfried Fink. 
He co~pleted his Doctorate at the University of Miami under the supervision of I Fred_ Wickstrom. From 1975 to 1987 he was percussion instructor at the Escola de 
'."1us1ca_de Brasilia, and timpanist with the Orquestra do Teatro Nacional de Brasilia 
m Brazil. From 1987 to 1999 he was head of Percussion Studies at the Universidade 
Federal de Santa Maria in South Brazil, where he also conducted the Percussion I Ensembl~. In_ 2000 h~ be_g_an his current position as Director of Percussion Studies 
. at the University of M1am1 m Coral Gables, Florida, USA. 
I As a composer he has published more than 50 pieces for percussion as well as several meth_od boo~s. His compositions are very popular worldwide and have been 
-· recorded by mternat1onally acclaimed artists such as Evelyn Glennie and the London 
Symphony Orc_hestra. His Concerto for Marimba and Orchestra has been performed 
b~ ?ver 800_ different orchestras worldwide, and his five solo CDs have received 
_ cnt1cal acclaim and been .hailed by percussionists and general music-lovers alike. 
Ney Rosauro has appeared in conceit solo, and as a soloist with orchestras in more I than_ 35 differe~t countries, including the most prestigious International P~rcussion 
Fe~t1vals. He 1s a Yamaha, Sabian, Vic Firth, Contemporanea, and MalletWorks 
artist. . 
I The Concert~ for Marimba and Wind Ensemble (1986) was written in June and 
July ot: 1_986 m B~asilia and is dedicated to the composer's son Marcelo. The work 
was ongmally written for marimba and string orchestra and was premie~ed in the 
USA _the _same year with the Manitowoc Symphony Orchestra in Wisconsin under 
the direction of Manuel Prestamo. The Wind Ensemble version is arranged by Dr. 
Thomas Mccutchen. 
With the commercial success of a 1990 CD and video by Scottish percussionist 
Evelyn Glennie and the London Symphony Orchestra, the Concerto rapidly came to 
be regarded as part o_f the standard literature for percussion. It is · 
considered to be the most popular marimba concerto today, and has been performed I I . L 
by more than eight hundred orchestras worldwide. 
Program Notes 
The concerto contains four movements - unusual for the concerto form - whichl 
follow the fast-slow-fast pattern, with the medium tempo third movement inserted 
before the vigorous finale. Some Brazilian motifs and jazz elements are used _ 
throughout the piece, which co~tains sn:ong rhythmic patterns and ca~chy melodies.1 The marimba leads the thematic material throughout much of the piece, and as a 
result, the marimba part of certain movements can be performed solo, without 
orchestral accompaniment. The solo part explores the many possibilities of modem 
four-mallet technique, and according to revie"".s fro~. Percussive _Notes magaz~e,1 
"the concerto is superbly written for the unique timbre and virtuoso technical 
qualities of the marimba." 
Michael Malgoza, marimba soloist, is a native of Orlando, Florida, and received hisl 
Bachelor of Art in music degree from Rollins College in Winter Park, Florida. While · 
studying at Rollins, Michael worked as a freelance percussionist performing with the 
Brevard Symphony Orchestra, the Orlando Philharmonic and the Winter Park Bachl 
Festival Orchestra. In addition to performing, Michael taught at various high schools 
developing a percussion studio of students who have continued percussion study at 
the University of South Florida, Indiana University, and the Boston Conservatory of.I 
Music. Outside of Michael's performing and teaching career he is an active 
composer and arranger. His compositions and arrangements have been performed by 
students arid ensembles at Rollins College, the University of South Florida, Indiana 
University, University of Nevada Las Vegas, Ohio State University, and thea/ 
Manhattan School of Music. Currently Michael is in his last semester of studYII) 
toward the completion of a MM in Percussion Performance from lllinois State 
University. His teachers include David Collier, Kirk Gay, Elizabeth Raddoc~ 
Gottlieb, Danny Gottlieb, Brian Mason, John Beck.and Janis Potter. _ IJ 
Morten Johannes Lauridsen (born l 943), composer-in-Residence of the Los 
Angeles Master Chorale from l 994-2001 and Professor of Composition at the 
University of Southern California Thornton School of Music for more than thi~ 
years, occupies a permanent place in the standard vocal repertoire of the Twentieth 
Century. His seven vocal cycles -- Les Chansons des Roses (Rilke), Mid-Winter 
Songs (Graves), Cuatro Canciones (Lorca), A Winter _ Come (Moss), Madrigali: SixaJ 
"FireSongs" on Renaissance Italian Poems, Nocturnes, and Lux Aeterna -- and hislJ 
series of sacred a cappella motets (0 Magnum Mysterium, Ave A,(aria, 0 Nata Lux, 
Ubi Caritas et Amor and Ave Dulcissima Maria) are featured regularly in concert byl 
distinguished ensembles throughout the world. 0 Magnum Mysterium, Dirait-o 
(from Les Chansons des Roses) and O Nata Lux (from Lux Aeterna) have becom 
the all-time best-~elling choral octavos distributed by Theodore Presser, in business 
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David Maslanka (born I 943) was born in New Bedford, Massachusetts in 1943. 
He attentfed the Oberlin College Conservatory where he studied composition 
with Joseph Wood. He spent a year at the Mozarteum in Salzburg, Austria, and 
did graduate work in composition at Michigan State University with H. Owen 
Reed. 
Maslanka's works for winds and percussion have become especially well known. 
They include among others, A Child's Garden of Dreams for Symf honic Wind 
Ensemble, Concerto for Piano, Winds and Percussio_n, the 2nd, 3r , 41\ 51\ and 
7th symphonies, Mass for soloists, chorus, boys chorus, wind orchestra and 
organ, and the two Wind Quintets. Percussion works include, Variations of 'Lost 
Love' and My Lady White: for solo marimba, and three ensemble works: Arcadia 
fl: Concerto for Marimba and Percussion Ensemble, Crown of Thorns, and 
Montana Music: Three Dances for Percussion. In addition, he has written a 
wide variety of chamber, orchestral, and choral pieces. 
David Maslanka's compositions are published by Carl Fischer, Inc., Kjos Music 
Company, Marimba Productions, Inc., the North American Saxophone Alliance, 
and OU Percussion Press, and have been recorded on Albany, Cambria, CRI, 
Mark, Novisse, and l<.Iavier labels. He has served on the faculties of the State 
University of New York at Geneseo, Sarah Lawrence . College, New York 
University, and Kingsborough College of the City University of New York. He 
now lives in Missoula, Montana. David Maslanka is a member of ASCAP. 
Mother Earth (2006) is a brief but powerful fanfare based on a poem by St. 
Francis of Assisi: ' 
Praised be You, my Lord, for our sister, MOTHER EARTH, · 
Who nourishes us and teaches us, 
Bringingforth all kinds of fruits and colored flowers and herbs. 
Warren Benson ( 1924-2005) distinguished himself in the world of 
contemporary music as a composer, conductor, lecturer and writer; he was a 
musician as interested in writing music for orchestras, 'singers, chamber players 
and children as in exploring the complexities of the world of the artist. 
In his compositions and international recordings, Benson was most noted for his 
song cycles and pioneering work in behalf of percussionists - and wind 
ensembles. He was invited to conduct his works in Australia, Canada, Europe, 
Great Brittan, Mexico, Scandinavia and South America. As an author and 
lecturer, Benson was also in demand worldwide. His writings have been 
translated into Spanish and Japanese and he has lectured in Spanish a'nd Greek. 
He also sat on the Board of Directors of numerous musical organizations, 
including the Minuscule University Press, the Chestnut Brass Company, the 
American Wind Ensemble Library and the World Association for Symphonic 
Bands and Ensembles (W ASBE). 
A professional performer by the age of fourteen, Benson, early in his career, 
played timpani in the Detroit Symphony Orchestra, graduated from the 
University of Michigan, organized the first touring percussion ensemble in the 
eastern United . States ( 1953 ), received four Fulbright grants, and was the author 
and director of the first pilot project of the Contemporary Music Project (funded 
by the Ford Foundation). More recently, he was commissioned by over 80 
major artists and ensembles, including the United States Marine Band, the 
lntemational Hom Society, the Rochester Philharmonic Orchestra, the New 
York Choral society, the Bishop lreton Symphonic Wind Ensemble and the 
Kronos Quartet. He has received numerous distinguished international awards, 
including the John Simon Guggenheim Composer Fellowship, three National 
Endowment for the Arts composer commissions and the Diploma de Honor 
from the Ministry of Culture of the Republic of A.rgentina. After fourteen years 
at lthaca College, Benson became a Professor of Composition at the Eastman 
School of Music where he was honored with an Alumni Citation for Excellence, 
the Kilbourn Professorship for distinguished teaching and was named University 
Mentor. ln 1994 he was appointed Professor Emeritus, completing a fifty year 
teaching career which began in 1943 at the University of Michigan. As a 
freshman there, he was the major teacher for undergraduate and graduate 
percussionists and played third horn in the University Orchestra. He was listed 
in the first edition of Who's Who in the World of Percussion, as well as thirty 
other biographical dictionaries including Who's Who in America and Groves 
Dictionary of Music. 
The Solitary Dancer ( 1969) was commissioned by the Clarence (New York) 
High School Band, directed by Norbert Buskey, and dedicated to Bill Hug. lt is 
considered a masterpiece in economy of resources, sensitivity for wind and 
percussion colors, and subtle development and recession of instrumental and 
musical frenzy. The work refers to the "quiet, poised energy that one may 
observe in a dancer in repose, alone with her inner music." Just prior to writing 
this work, Benson had composed a ballet and had worked for several months 
with the young dancers. When asked what advice he had for ambitious 
composers, Benson answered: 
I tell them to take a look at the repertoire and see what's not 
there that is present in life. That thought is one of the reasons 
why [ wrote The Solitary Dancer. There just wasn't any work 
that was fast and exciting and quiet. Like when a group of 
people get together and whisper, there is a lot of intensity and 
excitement, but it never gets loud. It never goes anywhere in 
that sense. lt tnay bubble and cook, but it never really blows 
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Strange Humors (2006) represents another of Mackey's works (after Redline 
Tango) that has been transcribed for wind ensemble. The first version of Strange 
Humors was a student piece for string quartet and djembe that Mackey wrote 
while pursuing his graduate degree at The Juilliard School. It was later adapted 
for use by the Parsons Dance Company, with choreography by Robert Battle. Its 
transcription came at the behest of Richard Floyd on behalf of the American 
Bandmasters Association. The piece represents a merging of musical cultures --
the modal melodies and syncopated rhythms of middle Eastern music with the 
percussive accompaniment of African drumming. 
At the heart of the work lies the pulse of the djembe, which remains from the 
original version. The djembe, an hourglass-shaped drum played with bare hands, 
is a major part of the customs of west African countries such as Mali and 
Guinea, where djembe ensembles accompany many functional celebrations of 
society. 
The piece opens with a sultry English horn solo, a line laced with Phrygian 
influence representing the "typical" melodies of the most northeastern parts of 
the African continent -- most notably Egypt, but also parts of the Arabian 
peninsula. Later, the saxophones emulate the snaking lines of the English horn. 
The addition of brass and auxiliary percussion to the original orchestration 
makes for particular impact during the shout sections of the piece, and the 
groove of the djembe combined with the quirky rhythms throughout leave an 
impression that lingers in the listener's mind long after its conclusion. 
UPCOMING /SU BAND ACTIVITIES 
(ALL EVENTS ARE IN THE CENTER FOR PERFORMING ARTS) 
Saturday, April 14 - [SU High School Jazz Ensemble Contest . 
Saturday, April 21 - !SU Junior High School Concert Band Contest 
Sunday, April 22 - Wind Symphony - 3 :00 PM 
Thursday, April 26 - Symphonic Band and University Band - 8:00 PM 
Saturday, April 28 - !SU High School Concert Band Contest 
Sunday, April 29 - Symphonic Winds - 3:00 PM 
Symphonic Band Personnel 
Flute 
*Amy Ishii, New Lenox 
Leanne Meisinger, Joliet 
Emi ly Congdon, Zion 
Elizabeth Loy, Spring Valley 
Tricia Jones, Pana 
Heather Lenhart, Sterling 
Stuart Palmer, Aurora 
Katie Bryan, Peru 
Ashley Carretta, Collinsville 
Oboe 
*Tiffany Toennies, Breese . 
Sonya Ash, Hudson 
Katherine Anderson, Bloomington 
Clarinet 
*Dara Jo Easley, Bloomington 
Jennifer Bendy, New Lenox 
Sandy Anderson, East Moline 
Jessica Twohill, Lemont 
Allyson Hocking, Ladd 
Kailin Barclay, Geneva 
Emily Sehlke, Homewood 
Christine Schneider, Naperville 
Melissa Bianchetta, Diamond 
Alyssa Carmien, Dewey 
Bass Clarinet 
Reggie Spears, Mundelein 
Mallory Piontkowski, Mokena 
Bassoons 
*Allyson Yearry, Glen Ellyn 
Torrie Sweeney, Chicago Heights 
Contrabassoon 
Guadalupe Esquivel, Chicago Heights 
Saxophones 
*Sean Les, Westmont 
Chad Billman, Tolono 
Richard Falls, Chicago 
Vincent Harrison, Morton 
Horn 
*Phil Graceffa, Rockford 
Brekke Mallory, Urbana 
Sue Funk, Morton 
Lisa Fumagalli , Shorewood 
Nathan Van Dam, Bolingbrook 
Trumpet 
*Kyle Rinke, Lemont 
Brian Rohr, Schaumburg 
Jen Richter, Normal 
Andrew Lawrence, Farmer City 
Aaron Schulz, Pontiac 
Kait Fieldman, Tinley Park 
Jeff Cleveland, Arlington, TX 
Michael Kearney, El Pa5o 
Mark Gabriel , Quincy 
Pat Phillips, Lincoln 
Bryan Lindskog, Minooka 
Trombone 
*Mat Becker, Oak Forest 
Ed Lesniak, Tinley Park 
Matt Fisher, Carthage 
Mike Eckwall, Indian Head Park 
Scott Lindstrom, Carmel IN 
John Damore, Romeoville 
Kyle Renchen, Manteno 
Kent Russell, Rolling Meadows 
Euphonium 
*Christina Carbia Schneider, Trujillo Alto, PR 
Ted Hattan, Joi iet 
Tuba 
*Mark Laska, Romeoville 
Monica Long, Schaumburg 
Pat Mulchrone, Mokena 
String Bass 
Justin Oshita, Arlington Heights 
Piano 
Allison Studzinski, Glen Ellyn 
Percussion 
*Matt Boze, El Paso 
Vaughan Garrigan, Palos Park 
Tim Daniels, Joliet 
Brian Davis, Lombard 
Ricky Alegria, Carol Stream 
Andrew Novak, Lemont 
• Denotes principal 
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